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The poster for this show usesa
powerful image —a little house
made of six matchsticks, with the
stick in the middle burntand “
charred. While on thfoutside,
things seem sturdy, the interiors
may tell a different tale. Homnte
Sweet Home, comprising mixed
media works by ten artists from
across the globe, seeks to narrate
and explore these stories of domes-
tic violence. As you enter the
gallery’s display area, New York-
based Ultra Violet's pencil on paper
drawings greet you at the door.
Theseimages of an engorged phal-
lus with a gun within do not, how-
ever, set the tone for the show.
Delhi-based Gopika Chowfla's
oil painting titled “Arsenal” is
far more subtle, and in many
ways, more effective. The can-
vas shows nine mundane every-
day objects —a hanger, ladle,
shoe, scissors, rolling pin, belt,
cigarette, twineand matchstick —
each painted as “negatives”,
which gives them arather eerie
appearance, tainted with traces of
blood. Evenmore disturbingisa
cradle, suspended from the ceil-
ing, holding fibre glass female
babies by Mumbai-based Chintan
Upadhyay.

Naturally, 2 large number of the
works deal with issues of women
and the home. In “Oh, I'm So
Happy”, one of Swede Cecilia
Lundgvist’s four video works, we
meet a middle-aged woman who
tries to convinee viewers, and her-
self, of how happy she isat home
and in the kitchen. The camera
pans out of the close-up towards
the end toreveal her sitting amidst
asea of bottles. The installation
and photo-hased works compris-
ing “The Peacock Wallpaper” cre-
ated by New York-based Shelly
Bahlexplore issues of psychologi-
cal violence as well as the “histori-
cal” phenomenon of “female hyste-
ria”. A small, claustrophobic
bedroom done up in the Colonial
styleis installed in a corner of the
gallery. There are beautiful black-
and-white photos on the wall and in
an “album” ona table. The huge
bed stands imposingly empty and
seems to take up too much space.
Over hidden speakers, the artist
relates an adapted version of “The
Yellow Wallpaper”, a short story

about domestic psychological
abuse and madness by Charlotte
Perkins Gilman. On the wall are
tiny handwritten scrawls (excerpts
from the same story) that speak of
the inhabitant being forced to “take
rest”. Outside thisinstallationis a
video work by Italian Giulia Caira,
which shows a woman constantly
being pushed back into a corner by
invisible hands. The two works,
although separate, seem linked ata
very deeplevel, which isa testa-
ment to New York-based Ombretta
Agro Andruff’s curatorial skill.
Working on a larger scale,
Kolkata-based Sanchayan Ghosh
throws up issues that rural
Santhali women face through his

installation “Aakil
Aarsi (Mirror of
Realisation)”. The
workismadeupofa
Santhali handwowven
mattress surrounded §
(in the shape of a hut) by
papers on which inci-
dents of violence against

these women are noted. Striking a
more personal note is Neapolitan-
born Betty Bee's video “Lionetti
LuigiClasse 1920”, which captures
(viaa hidden camera) her aged
father taking a bath in her bath-
room. Physically and mentally
abused by himasa child, Bee uses
this work to expose him as vulnera-
bleand helpless, and so takes her
“revenge”. Theact becomes, ina
way, liberating.

The works by Estonian Marko
Méaetamm, however, are the only
ones that comprehensively deal
with the very basic difficulty of liv-

ng together asa family, of sharing
a space with other people you love
and also, sometimes, hate. His chil-
dren's book-styleillustrations
titled “Power Games” show a fami-
ly of four playing together as well
as physically hurting each other.
One image, very disturbingly,
shows the mother and her children
feasting on the father’s body.
Inspired by children’s cookery
books, Mietamm also has a series
of “recipes” titled “The Little
Family Cookbook” ondisplay.
These are beautifully illustrated
and written out in graceful, cursive
handwriting, which only adds to
the horror when you discover that
the recipes callfor
ingredients
like “A pair of
adult male
legs” and the
instructions
read “Find out
| themostcom-
| fortable way to
kill your daddy
(Chef'stip: donot
use poison!)”.
Continuing with
this children’s
theme, he also
has a series
called “Little
Object” com-
prising minia-
ture doll’s house
items with dolls
using them to
commit suicide —a doll fig-
ure with his head stuck
inside a doll oven, a doll
drowned inabathtub (com-
plete with yellow rubber duck)
and a doll smothered by a pil-
low on a tiny bed, for exam-
ple. Alsobrilliantare his
short video works —“FAMI-
LY”and “THE RIDE” — that use
simple paper cut-out figures. In the
former, the father chases his family
withanaxe yet harms only himself
when he hacks at them. In the lat-
ter, the father voices his frustration
—that he’s going through a mid-life
crisis and calling his kids vampires
—through an internal monologue
while he and his family ride silently
inacar.

Itisn't the easiest show in the
world to digest, and it certainly
isn’tlight. But you’ll be thinking
about what you've seen long after
you've left the gallery. Janice Pariat




